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Abstract

This study examines the ideological power contestation between androcentrism and gynocentrism in the Barbie
movie (2023). Using qualitative content analysis, this research analyzes how the film constructs and represents
the struggle between male-centered and female-centered perspectives through its narrative structure,
characterization, and visual elements. The findings reveal three key manifestations of this contestation: the
contrast between qualified female characters and unqualified male characters, the symbolic use of colors (pink
versus dark) to represent power dynamics, and the stark difference in determination between female and male
characters in achieving their goals. The study demonstrates how the film explicitly positions itself in favor of
gynocentric perspectives while critiquing androcentric values, reflecting broader shifts in contemporary gender
discourse. This research contributes to understanding how popular media navigates and represents gender
power dynamics in modern society.
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Abstrak

Penelitian ini mengkaji kontestasi kekuasaan ideologis antara androsentrisme dan ginosentrisme dalam film Barbie (2023).
Menggunakan analisis isi kualitatif, penelitian ini menganalisis bagaimana film tersebut mengonstruksi dan
merepresentasikan pertarungan antara perspektif yang berpusat pada laki-laki dan perempuan melalui struktur narasi,
karakterisasi, dan elemen visualnya. Temuan mengungkapkan tiga manifestasi utama dari kontestasi ini: kontras antara
karakter perempuan yang berkualitas dan karakter laki-laki yang tidak berkualitas, penggunaan simbolis warna (pink versus
gelap) untuk merepresentasikan dinamika kekuasaan, dan perbedaan yang mencolok dalam determinasi antara karakter
perempuan dan laki-laki dalam mencapai tujuan mereka. Studi ini menunjukkan bagaimana film secara eksplisit
memposisikan diri mendukung perspektif ginosentris sambil mengkritik nilai-nilai androsentris, mencerminkan pergeseran
yang lebih luas dalam wacana gender kontemporer. Penelitian ini berkontribusi pada pemahaman tentang bagaimana media
populer menavigasi dan merepresentasikan dinamika kekuasaan gender dalam masyarakat modern.

Kata Kunci: Androsentrisme; Dinamika kekuasaan; Ginosentrisme; Kontestasi ideologis; Representasi gender.
INTRODUCTION

The rapid evolution of popular media's engagement with gender discourse has created new
opportunities for examining how cultural products reflect and shape societal understanding of
gender power dynamics. Within this context, the 2023 Barbie movie emerges as a significant text
that directly confronts the age-old struggle between female-centered and male-centered
worldviews in society. This ideological battle between gynocentrism and androcentrism represents
a crucial shift in how mainstream media engages with complex gender theories and power
dynamics.

Throughout human civilization history, androcentric perspectives —which position men as
the center and standard in society —have dominated social, cultural, and political structures across
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various parts of the world. This paradigm has long served as the foundation for patriarchal
systems, creating gender hierarchies that place men in dominant positions. However, as times
evolve, the complexities of modern life have begun to challenge long-accepted androcentric

narratives!.

The representation of gender in contemporary cinema has become increasingly
sophisticated, as evidenced by recent studies. Lauzen's comprehensive research on gender
representation in top-grossing films reveals persistent patterns in how gender power dynamics are
portrayed in mainstream media.? These findings are complemented by Zhou and Ling's analysis
of how gaze theory can be applied to understand power relations in film narratives, particularly in
examining how films portray women's struggles within patriarchal societies®.

In recent years, issues highlighting "woman power" have become increasingly prominent
in popular media. This discourse aims not only to affirm women's abilities and potential but also
indirectly challenges the long-established male dominance. Amid this trend, the "Barbie" (2023)
film emerges not just as a blockbuster entertainment product but as a cultural phenomenon that
presents a critical dialogue about gender identity and power relations through the reinterpretation
of a pop icon that has long been a symbol of conventional beauty standards and femininity*.

This research comes at a crucial moment, where debates about gender roles and
representation in society are becoming increasingly intensive and complex. "Barbie" is not just a
film; it is a transformation of a global cultural icon that has long been the subject of criticism and
debate. The Barbie doll, which for decades has been considered a stereotypical representation of
femininity, is now reconstructed in the film medium, providing a unique opportunity to examine
how a controversial icon is rearticulated to reflect contemporary gender values and discourse’.

From an academic perspective, this research offers a significant contribution to gender and
media studies. By integrating film analysis, gender theory, and popular culture studies, this study
encourages the interdisciplinary approach that is increasingly relevant in social-humanities
research. Beyond an academic exercise, this research has broad practical implications. Its findings
can provide valuable insights for filmmakers, educators, and policymakers on effective ways to
communicate and address gender issues through popular media®.

This study advances current scholarship by examining how a mainstream cultural product
explicitly constructs and navigates the contestation between gynocentric and androcentric
perspectives. Through analysis of the Barbie movie, this research investigates three key
manifestations of gender power dynamics: the contrast in portrayed competencies, the symbolic
use of visual elements, and the representation of agency and determination across gender lines.
The analysis in this article will begin with a discussion of the theoretical framework regarding
androcentrism and gynocentrism, followed by a detailed examination of how these concepts

1 Essy Syam & Qori Islami Aris, "Anthropomorphism in Upin dan Ipin: A Study of Children's Literature,"
Kawanua International Journal of Multicultural Studies 4, no. 1 (2023): 169.

2 M. M. Lauzen, "It's a man's (celluloid) world: Portrayals of Female Characters in the Top Grossing Films of
2020," Center for the Study of Women in Television and Film (2021): 3-5.

3N. Zhou & A. Ling, "Analyze The Status of Young Women in Patriarchal Societies Films through The Theories
of Gaze: Shots of Gazes In 'Thelma and Louise'," BCP Social Sciences & Humanities ASSSD 21 (2022): 289.

+]. Butler, Gender Trouble: Feminism and The Subversion of Identity (Routledge, 1990), 32-35.

> M. F. Cavassani, "Women In Cinema: An Analysis of The Cinematographic Narratives of Lais Bodanzky,"
Cuadernos de Educacion y Desarrollo 15, no. 3 (2023): 2103-2104.

¢ R. Gill, "Postfeminist Media Culture: Elements of A Sensibility," European Journal of Cultural Studies 10, no. 2
(2007): 148-150.
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manifest in the film, and concluding with reflections on the broader implications for gender
representation in contemporary media.

RESEARCH METHOD

This section provides an overview of the research methods used during the research
process. It should describe the variables studied, the participants involved, the research tools used
(including name, item number, and reliability coefficient), and the statistical analysis methods
used. In this section the author must describe the methods that have been used in detail and
logically along with the stages in an effort to conduct a scientific debate, or in an effort to answer
the questions asked.

This study employs qualitative content analysis to examine ideological power contestation
between gynocentrism and androcentrism in the Barbie movie. Following Krippendorff's
framework for content analysis, this method was selected for its effectiveness in uncovering deeper
meanings within textual and visual media elements’. The research adopts a descriptive analytical
approach outlined by Creswell, enabling comprehensive examination of gender power dynamics
through narrative structures, character development, and ideological representations®.

Data collection involved systematic observation through multiple viewings of the film,
examining three key aspects: the portrayal of gendered competence, symbolic manifestations of
power through visual elements, and the representation of determination across gender lines.
Following Rose's approach to visual analysis, particular attention was paid to how the film
constructs power dynamics through its narrative and visual components’. This meticulous viewing
process ensured that no significant elements were overlooked in the analysis.

The data collection process began with watching the film repeatedly, at least three times, to
ensure a thorough understanding of the plot, characters, and important elements. Each viewing
focused on different aspects - from the overall narrative to specific details relevant to gender
analysis. The transcription of dialogue and description of key scenes related to gender
representation were conducted systematically, with special attention to visual aspects of the film,
using Rose's approach to visual material analysis!®.

The analysis process followed Braun and Clarke's thematic analysis approach, examining
how the film articulates and contests gender ideologies through its various elements!!. Starting
with identifying scenes, dialogue, and visual elements in the film that show contestation between
androcentric and gynocentric perspectives, these findings were then categorized based on
emerging themes. The researchers then described and interpreted parts of the film that showed
this contestation, taking into account the narrative context and film production.

The research was conducted at the Faculty of Humanities, Universitas Lancang Kuning,
Pekanbaru, Riau, utilizing facilities that support research, such as a library with a collection of
cultural studies, gender, and media references. The research lasted for 11 months, covering the
preparation stage, research implementation, and publication of research results.

7K. Krippendorff, Content Analysis: An Introduction to Its Methodology, 4th ed. (SAGE, 2018), 24-26.

8J. W. Creswell, Research Design: Qualitative, Quantitative, and Mixed Methods Approaches, 4th ed. (SAGE, 2014),
183-186.

° G. Rose, Visual Methodologies: An Introduction to Researching with Visual Materials, 4th ed. (SAGE, 2016), 43-45.

10 Ibid., 46-48.

11V, Braun & V. Clarke, "Using Thematic Analysis in Psychology," Qualitative Research in Psychology 3, no. 2
(2006): 78-80.
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RESULT AND DISCUSSION

Analysis of the Barbie (2023) film reveals three significant patterns representing the
ideological contestation between gynocentrism and androcentrism. These three patterns are
qualified women versus unqualified men, pink versus dark color symbolism, and deterministic
contrast in goal achievement. Below is a detailed discussion of each pattern.

Qualified Women versus Unqualified Men: Construction of Gendered Competence

The film explicitly constructs a stark contrast between female and male competencies
through systematic character development and narrative choices. This contrast is established
through three main dimensions: professional roles, leadership capabilities, and personal
development trajectories.

In professional representation, the Barbie characters demonstrate exceptional competence
across various fields. They occupy roles as Supreme Court Justices, Nobel Prize-winning scientists,
heads of major institutions, and influential political leaders. This portrayal aligns with
contemporary media's increasing tendency to depict female professional achievement. The film
reinforces this through detailed scenes showing Barbies engaged in complex decision-making
processes and intellectual discourse!2.

Table 1. Professional Role Distribution in Barbie Movie

No. Character Type Professional Roles  Activity Patterns Leadership
Position

1.  Barbie Characters Supreme Court Strategic Planning,  High-level
Justice, Scientists, Decision Making, Leadership
Political Leaders, Community Positions
Medical Leadership
Professionals

2. Ken Characters Beach Activities Leisure Activities, Subordinate
Coordinator, Entertainment, Positions
Recreational Social Activities
Leaders

As seen in the film (minutes 04:30-06:15), when Barbie Land is introduced to the audience,
various Barbies are shown occupying important positions such as president, doctor, scientist, and
judge, while Ken is depicted merely as "Beach Ken" without a clear professional identity beyond
his relationship with Barbie. Dialogues in the film consistently emphasize the independence and
competence of the Barbies, such as when Stereotypical Barbie says, "We're Barbies, we can be
anything."

The professional capability contrast is further reinforced through Gloria's pivotal
monologue (1:10:48-1:11:51), which serves as a comprehensive manifesto for female empowerment.
Her speech articulates several key dimensions of feminine capability:

2 M. M. Lauzen, D. M. Dozier, & N. Horan, "Constructing Gender Stereotypes through Social Roles in Prime-
Time Television," Journal of Broadcasting & Electronic Media 52, no. 2 (2008): 201-202.
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Table 2. Key Elements of Female Empowerment in Gloria's Monologue

No. Dimension Articulated Expectation Underlying Message

1.  Financial Status "You have to have money  Financial independence
but you can't ask for essential
money"

2. Leadership Style "You have to be a bossbut  Effective leadership with
you can't be mean" empathy

3. Work-Life Balance "You're supposed to love Multiple role management
being a mother, but don't
talk about kids all the
damn time"

4.  Career Ambition "You have to be a career Professional success with

woman but also always be  social responsibility
looking out for other
people”

5. Personal Agency "You have to answer for Resistance to patriarchal

men's bad behavior, which  oppression
is insane"

Gloria emphasizes the importance of Barbie recognizing her beauty and intelligence,
encouraging a sense of self-worth. Furthermore, Gloria also emphasizes women's financial
independence: "You have to have money but you can't ask for money because that's crass. You
have to be a boss but you can't be mean." This implies that women should be financially
independent and become leaders, not the led’s.

In contrast, Ken and his cohort are consistently shown engaging in superficial activities,
primarily centered around beach recreation and social entertainment. Their professional
aspirations are notably absent or underdeveloped, reinforcing what can be identified as a
deliberate subversion of traditional gender competency stereotypes.

The leadership dimension further amplifies this contrast through several key narrative
events. When Ken attempts to establish "Kendom," his leadership proves ineffective and
unsustainable. This failure is characterized by a lack of strategic vision in governance, inability to
maintain organizational structure, dependence on imitation rather than innovation, failure to
inspire genuine loyalty among followers, and superficial understanding of power dynamics.

This is clearly evident in the dialogue between Barbie and Ken when Barbie returns and
finds Barbie Land has been transformed into Kendom:

Barbie :'"What have you done? What are you wearing?"

Ken : "Don't question it, just roll with it, tiny Baby."

Barbie :"Don't call me Baby."

Ken : "What about mini-Baby? Like this mini fridge (Ken laughed)"

Barbie :"No, Ken, this is my dream house. It is my dream house. It's mine"

Ken :"No, itisno longer Barbie's dream house. This shall henceforth be known as Ken's

Mojo Dojo Casa house"“.

13°S. J. Douglas, The Rise of Enlightened Sexism: How Pop Culture Took Us from Girl Power to Girls Gone Wild (St.
Martin's Griffin, 2010), 67-69.
14 Dialogue transcript from Barbie (2023) film, minutes 1:15:30-1:16:20.
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This dialogue demonstrates Ken's arrogant attitude and lack of respect, illustrating his
failure as an effective leader who respects others. This contrast is further strengthened when the
Barbies, led by Stereotypical Barbie and assisted by Gloria and Sasha, quickly manage to reclaim
Barbie Land through clever strategy and effective cooperation.

The film's construction of gendered competence serves multiple narrative and ideological
functions. First, it deliberately challenges traditional assumptions about gender-based capabilities,
positioning women as naturally more competent leaders and professionals. Second, it validates
female professional ambition by showcasing successful women in various fields. Third, it offers a
critique of masculine power structures by demonstrating their inherent instability and
ineffectiveness. Finally, it establishes a clear ideological position favoring gynocentric leadership
models over traditional patriarchal structures.

Pink Versus Dark: Visual Symbolism of Power Contestation

The film employs sophisticated color symbolism as a powerful visual metaphor for the
ideological battle between gynocentric and androcentric power structures. This visual strategy
operates through deliberate color choices that transcend mere aesthetic preferences, carrying
profound ideological weight in representing power dynamics and social order.

The initial establishment of Barbie Land presents a world dominated by pink hues, a choice
that has strong cultural associations with femininity. However, the film brilliantly reclaims and
redefines this association, transforming pink from a potentially limiting stereotype into a symbol
of effective female governance. This is evidenced in the film's careful construction of Barbie Land
as a utopian society?.

Table 3. Color Symbolism and Power Representation

Dominant Power Symbolic Narrative
No. Phase .
Color Structure Representation Phase
1. Original Barbie Dominant Pink Matriarchal Harmony, Highly
Land Progress Effective
2. Kendom Dark Colors Patriarchal Discord, Dysfunctional
Period Regression
3. Restored Return to Pink  Renewed Renewed Enhanced
Barbie Land Matriarchy Order Effectiveness

The symbolism of pink in Barbie Land extends beyond mere aesthetic choice. As researchers
observe, color preferences often reflect deeper social and cultural meanings. In the film's context,
pink represents efficient governance systems, intellectual and cultural advancement, social
harmony and cooperation, economic prosperity, and emotional intelligence in leadership?®.

The dramatic transformation of Barbie Land into Kendom (0:55:50-0:56:52) marks a crucial
visual and ideological shift. Ken's attempt to establish patriarchal rule introduces a darker color
palette, which is associated with traditional masculine imagery. This visual transformation serves
as a powerful metaphor for the disruption of social order. The transformation sequence itself
becomes a masterclass in visual storytelling of power dynamics.

15V. LoBue & ]. S. DeLoache, "Pretty in Pink: The Early Development of Gender-Stereotyped Colour
Preferences," Journal of Experimental Child Psychology 108, no. 2 (2011): 433-435.

16 A. C. Hurlbert & Y. Ling, "Biological Components of Sex Differences in Color Preference," Current Biology
17, no. 16 (2007): 624.
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Table 4. Visual Transformation Analysis

Patriarchal
No. Visual Component  Matriarchal Era atrarcha Symbolic Meaning
Takeover
1. Primary Colors Bright Pink, Pastels Dark, Shadowed Power Structure
Tones
2. Environmental Open, Flowing Confined, Rigid Social Freedom
Design Spaces Areas
3.  Lighting Patterns Bright, Even Harsh Contrasts Social Equality
Distribution
4. Architectural Curved, Organic Angular, Imposing  Governance Style
Elements Forms Forms
5. Decorative Harmonious Discordant Cultural Values
Features Integration Elements

Like the association of pink with femininity as a result of social construction, dark colors
associated with masculinity are also a result of social construction. Research by Cunningham and
Macrae in "Psychology of Men and Masculinity" reveals that the association of dark colors with
masculinity has historical roots in various cultures, particularly related to hunting and war
activities traditionally performed by men. However, the stronger relationship is the influence and
construction of socio-culture?”.

The significant influence of social construction pushes the Barbie film text to reinforce the
association of masculinity with dark colors through the character of Ken who changes the
dominant pink color to dark to represent male power and leadership.

At minute 0:55:50 - 0:56:52 in the Barbie film text, Ken is seen changing Barbie Land into
Kendom which is reflected with dark colors. Ken not only changes the pink color to dark, but also
changes the essence of the place so that men begin to lead and the Barbies give their approval to
obey the Kens.

As a text that favors women, this film shows the negative side if men lead. When Ken leads
Barbie Land, Ken shows his dominance by placing Barbie as an object that he owns and does not
appreciate her. This dichotomy establishes a clear ideological message: the pink-dominated,
gynocentric society represents harmony, progress, and effective governance, while the dark-
dominated patriarchal takeover symbolizes regression, discord, and dysfunction.

Perhaps most significantly, the film's resolution brings a triumphant return to pink
dominance, but with subtle differences that suggest evolution rather than mere restoration. This
visual choice implies that feminine leadership has been strengthened through challenge, the power
of pink has been redefined through conflict, matriarchal authority has been validated through
resistance, color symbolism serves as a marker of legitimate power, and visual harmony reflects
deeper social truths.

Deterministic Contrast in Goal Achievement

The film presents a compelling study in contrasting approaches to goal achievement
between female and male characters, particularly evident in their responses to challenges and

1785, J. Cunningham & C. N. Macrae, "The Psychology of Gender Stereotyping," Psychology of Men and Masculinity
12, no. 2 (2011): 90-91.
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methods of pursuing objectives. This contrast manifests through fundamentally different
approaches to problem-solving, varying levels of determination, and ultimately divergent success
rates in achieving intended outcomes.

Table 5. Strategic Approach Analysis in Goal Achievement

Out
No. Strategic Element  Female Characters Male Characters u.cor.ne
Implications
1 P - R i -

1. Goal Definition ¢ 'ear, urpose eac'tlve, Status Success Probability
driven seeking
Syst tic, Long- I Isive, Short- . -

2. Planning Method ystematic, Long mpUIsive, Shot Sustainability
term term

3. Re.sc‘)urc‘e Colile}boratwe, Individual, Limited Achievement Scale

Utilization Efficient

4, Adaptability High, Strategic Low, Rigid Success Longevity
St , I 1 tati

5. Support Networks rong Weak, Isolated Fpremertation
Interconnected Success

Barbie's journey exemplifies exceptional determination and strategic thinking. When
confronted with an existential crisis (flat feet), she responds with analytical thinking rather than
emotional reaction. She systematically evaluates options beyond her comfort zone, demonstrates
courage in facing unknown challenges, maintains focus on core objectives despite obstacles, and
achieves personal transformation through deliberate action'®.

Table 6. Crisis Management Comparison

No. Response Element Barbie's Approach ~ Ken's Approach Outcome
1. Initial Response Thoughtful Emotional Different Success
Analysis Reaction Rates
2. Strategy Comprehensive Improvised Varying
Development Planning Actions Effectiveness
3. Support Seeking Active Network Individual Coping Resource
Building Availability
4. Implementation Systematic Sporadic Activity  Goal
Execution Achievement
5. Adaptation Flexible Adjustment Rigid Adherence = Long-term
Success

The significance of female solidarity emerges as a crucial success factor. The alliance
between Barbie, Gloria, Sasha, and Ruth demonstrates what can be termed "the politics of location"
in action. This network proves instrumental by providing strategic emotional support, facilitating
knowledge exchange, enabling resource sharing, creating synergistic problem-solving, and
supporting sustainable transformation?®.

18 E. Syam & Q. I. Aris, "Anthropomorphism in Upin dan Ipin: A Study of Children's Literature," Kawanua
International Journal of Multicultural Studies 4, no. 1 (2023): 173-174.
19 A. Rich, Blood, Bread, and Poetry: Selected Prose 1979-1985 (Norton, 1986), 123-125.
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Barbie 2023 presents women as active figures who put forth full effort in fighting for their
desires because the Barbies as women are indoctrinated to believe that they can achieve what they
want. The Barbies are required to always appear beautiful and perfect. That's why when Barbie
feels something is wrong with her feet which become flat and touch the ground, she feels obligated
to fix them by all means even if she has to leave Barbie Land and go to the human world. This
shows that women are active, energetic figures who struggle to achieve their desires?.

Table 7. Achievement Sustainability Analysis

No. Aspects Ferfu.ile.- Led Male-Led Initiatives Long-term Impact
Initiatives
1. Vision Clarity High, Well- Low, Ambiguous Success Rate
defined
2. Implementation  Systematic Chaotic Effectiveness
3. Support Base Broad, Engaged Narrow, Superficial Sustainability
4. Innovation Level ~ Original thinking  Imitative behavior Longevity
5. Impact Depth Transformative Superficial Lasting Change

In stark contrast, Ken's attempt at achieving dominance reveals fundamental limitations:
he lacks original strategic vision, relies heavily on imitation rather than innovation, shows inability
to maintain sustainable changes, fails to build genuine support networks, and demonstrates
superficial understanding of leadership. When Ken leads Barbie Land, Ken shows his dominance
by placing Barbie as an object that he owns and does not appreciate her.

By portraying Ken's attitude as arrogant and disrespectful towards Barbie, the film wants
to show that men tend to behave badly when they lead, which is why leadership should be held
by women because with their nature which is easier to understand others, women lead well. Thus,
the film shows a tug-of-war between gynocentrism and androcentrism, but the film's bias towards
women creates a positive representation attached to the female figure and representation of things
related to men is displayed with a negative tone, creating sympathy for women.

This portrayal aligns with observations about contemporary media's increasingly nuanced
representation of gender-based capabilities. The film's depiction of these contrasting approaches
to goal achievement serves multiple narrative functions: it challenges traditional assumptions
about gender-based capabilities, illustrates the power of collaborative approaches, demonstrates
the superiority of strategic thinking over impulsive action, highlights the importance of authentic
leadership, and reinforces the value of sustainable change over quick victories.

Barbie's adventure, accompanied by Gloria, Sasha, and Ruth, shows women who act, make
efforts, which contrasts with Ken and his friends who don't do much, even when he does
something by changing Barbie Land into Kendom, he can easily be defeated. These portrayals
emphasize the figure of women who are full of effort and endeavor, which are contrasted with the
figure of men who are passive.

CONCLUSION

This study reveals how the Barbie movie artfully constructs and represents the ideological
power contestation between gynocentrism and androcentrism through multiple sophisticated

2 N. Zhou & A. Ling, "Analyze The Status of Young Women in Patriarchal Societies Films through The Theories
of Gaze: Shots of Gazes In 'Thelma and Louise'," BCP Social Sciences & Humanities ASSSD 21 (2022): 290.
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dimensions. The film establishes a clear contrast between female and male competencies,
positioning women as highly qualified leaders while portraying men as fundamentally less
capable. Through sophisticated use of color symbolism - particularly the interplay between pink
and dark colors - the film creates a powerful visual metaphor for the struggle between matriarchal
and patriarchal power structures. The stark contrast in goal achievement approaches between
female and male characters further reinforces the film's ideological stance on gender capability and
leadership potential.

The findings demonstrate how contemporary popular media can serve as a powerful
vehicle for challenging traditional gender power dynamics. The film's explicit positioning in favor
of gynocentric perspectives, while maintaining sophisticated narrative and visual strategies,
represents a significant shift in how mainstream cultural products engage with gender ideology.
This approach aligns with observations about the evolution of feminist themes in popular media,
while extending beyond typical representations to present a more direct challenge to androcentric
power structures.

This analysis reveals the effectiveness of visual and narrative strategies in conveying
ideological messages through popular culture. The film's deliberate construction of contrast
between gynocentric and androcentric perspectives illuminates how mainstream media can
explicitly challenge traditional gender hierarchies. Moreover, it demonstrates the potential of
popular culture to contribute meaningfully to broader social discourse on gender power relations.

The significance of this study extends beyond mere media analysis, suggesting important
implications for understanding how contemporary culture processes and represents changing
gender dynamics. The Barbie movie serves as a crucial example of how popular media can
effectively challenge established power structures while maintaining broad audience appeal.
Future research might productively explore how other contemporary media products negotiate
similar ideological contestations, particularly in the context of evolving gender dynamics in
popular culture.
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